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It is requested that there be no applause during the performance of this work, 
because of its solemnity. 


THE PASSION OF OUR LORD 
(ACCORDING TO ST. MATTHEW) 


Prologue 
DOUBLE CHORUS 


Come, Ye Daughters, share my anguish 


See Him! Whom? The Bridegroom see; 
See Him! How? So like a lamb; 

See it? What? His love untold! 

Look! Look where? on our offense! 

Look on Him, betrayed and sold, 

On the cruel cross to languish. 


CHORALE 


Angelic Choir 
O Lamb of God most holy, 
Who on the cross did languish 
O Saviour, meek and lowly, 
Who suffered bitter anguish, 
The sins of man Thou bearest, 
Our ev’ry grief Thou sharest, 
Have mercy on us, OC Jesu. 


THE ANNOUNCEMENT OF THE PASSION 
RECITATIVE (Tenor and Bass) 


St. Matthew. When Jesus had finished all these sayings, He said to His 
Disciples: 


Jesus. Ye know that after two days is the Passover, and the Son of Man shall 
then be delivered up to be crucified. 


CHORALE 


O blessed Jesu, how hast thou offended, 

That now on Thee such judgment has descended? 
Of what misdeed hast Thou to make confession? 

Of what transgression? 


THE RULERS CONSPIRE AGAINST CHRIST 
RECITATIVE (Tenor) 


St. Matthew. Then assembled the chief priests and the scribes together and 
the elders of the people unto the palace of the high priest, who was call Caiaphas; 
and they consulted how they Jesus by craft might take and kill him. They said, 
however :— 


DOUBLE CHORUS 


Priests, Scribes and Elders. No, not on the feast, for fear there may be an 
uproar among the people. 


THE ANOINTING AT BETHANY 
RECITATIVE (Tenor) 


St. Matthew. Now when Jesus was in Bethany, in the house of Simon the 
leper, there came unto Him a woman, who had a box of precious ointment, and: 
pour’d it on His head, as He reclined at meat. But when His disciples saw it, they 
had indignation, and said :— 


CHORUS 


Disciples. Wherefore wilt thou be so wasteful? For this ointment could be 
sold for much and to the poor be given. 


RECITATIVE (Tenor and Bass) 


St. Matthew. And Jesus, perceiving it, said unto them :— 


Jesus. Wherefore trouble ye the woman? It is a good work that she hath done. 
For ye have always the poor with you, but me ye have not always. For in that she 
hath poured this ointment on my body, it has been done to prepare me for my 
burial. Truly, I say to you: Wherever this gospel shall be preached in all the 
world, there too will be told, in her remembrance, what she hath done. 


RECITATIVE (Alto), 


Thou dear Redeemer, mine, if Thy disciples murmur loudly against this woman 
here, who fain with ointment dear, for burial maketh ready; these humble tears, O 
Lord, aliow, with which mine eyes o’erflow, an unction on Thy head to pour. 


ARIA (Alto) 


Grief and pain rend the guilty heart in twain. 


THE TREASON OF JUDAS 
RECITATIVE (Tenor and Bass) 


St. Matthew. Then one of the twelve disciples, whose name was Judas Iscariot, 
went unto the chief priests, and said:— 
Judas. Now what will ye give me, if I to you betray Him? 


St. Matthew. And they offered him thirty silver pieces. And from that time 
sought he opportunity, that he might betray Him. 


ARIA (Soprano) 


Only bleed, Thou dearest heart! 
Ah! a child of Thine upbringing, 
To Thy breast for nurture clinging, 
Coiling there, the snake accursed 
Stings where it was fondly nursed. 


THE PREPARATION OF THE PASSION 
RECITATIVE (Tenor) 


St. Matthew. Now on the first day of the feast of unleaven’d bread came the 
disciples to Jesus, and said unto Him:— 


CHORUS 
Disciples. Where wilt Thou that we prepare for Thee to eat the Passover? 


RECITATIVE (Tenor and Bass) 


St. Matthew. He said:— 


Jesus. Go ye into the city to such a man, and say to him: The Master saith’ 
to thee: My time is at hand; I will keep at thy house the Passover, with my dis- 
ciples. 


St. Matthew. The disciples did as Jesus had appointed, and made ready there 
the Passover. 


THE LAST SUPPER 


St. Matthew. And when evening came, He sat down with the twelve and as 
they ate, He told them:— 
Jesus. Verily, I say to you: One among you here shall betray me. 


St. Matthew. And they grew exceeding sad, and they began, ev’ry one of them 
to say unto Him:— 


CHORUS 


Disciples. Lord, is it I? 


RECITATIVE (Tenor and Bass) 


St. Matthew. He answered them, and said:— 

Jesus. He who his hand with Me in the dish now dippeth, even he shall betray 
Me. The Son of Man goeth now away, as of Him it standeth written; but woe unto 
that man by whom the Son of Man shall be betrayed! Indeed it were better surely 
for him if he had not been born. 

St. Matthew. Thereto answered Judas, he that betrayed Him, and said:— 

Judas. Lord, is it I? 

St. Matthew. He said unto him:— 

Jesus. Thou sayest. 


THE INSTITUTION OF THE EUCHARIST 


St. Matthew. And as they were eating, Jesus took bread, blessed it, and brake 
it, and gave to His disciples, and said:— 

Jesus. Take, eat, for this is My Body. 

St. Matthew. And He took the cup and offered thanks, and gave it to them 
saying :— 

Jesus. Drink ye all of it; This is My Blood of the New Testament, which is 
shed for many, for the remission of sin. I say to you, I will not drink henceforth 


of this fruit of the vine, until that day when I drink it new with you in My Father’s 
kingdom. 


RECITATIVE (Soprano) 


Although mine eyes with tears o’erflow, 
Since Jesus now must from us go, 

His gracious promise doth the soul uplift, 
His Flesh and Blood (O precious gift) 
Doth He bequeath into my hand. 

As He while in the world did love His own, 
So now with love unchanging, 

He loves them still unto the end. 


ARIA (Soprano) 


Never will my heart refuse Thee, 

Dwell in me, my Life, my All! 

All I am or have I offer; 

If for Thee the world be small, 

Thou to me are more than all, more than worlds, 
my Heav’n, my All! 


AT THE MOUNT OF OLIVES 
RECITATIVE (Tenor and Bass) 


St. Matthew. And when they had sung an hymn of praise together, they went 
out into the Mount of Olives. Then said Jesus unto them :— 


Jesus. This very night ye shali be offended because of me. For it standeth 
written: I will smite the Shepherd, and the sheep of the flock shall be scattered 
abroad. But when I am risen again, then I will go before you into Galilee. 


PETER’S DENIAL FORETOLD BY CHRIST 
RECITATIVE (Tenor and Bass) 


St. Matthew. Peter answered eagerly, and said unto Him:— 
Peter. Tho’ all men be offended because of Thee, yet I will never be offended. 
St. Matthew. Jesus said unto him:— 


Jesus. Truly, I say unto thee, this very night, ere yet the crow croweth, thou 
wilt three times deny Me. 


St. Matthew. Peter said unto Him:— 
Peter. Though I should die with Thee, yet will I never deny Thee. 
St. Matthew. And likewise said also all the disciples. 


CHORALE 


Here will I stay beside Thee, 
Lord, do not me disdain! 
Whatever woe betide Thee, 

Here steadfast I remain. 

When bitter pain shall hold Thee 
In agony opprest, 

Then, then will I enfold Thee 
Within my loving breast! 


THE AGONY IN THE GARDEN 
RECITATIVE (Tenor and Bass) 


St. Matthew. Then came Jesus with them unto a place called Gethsemane, and 
said to the disciples: — 


Jesus. Sit ye here, while I go yonder and pray. 


St. Matthew. And He took with Him Peter, and the two sons of Zebedee, and 
began to be sorrowful and very heavy. Then said Jesus unto them:— 


Jesus. My soul is very sad, e’en unto death; tarry here, and watch with Me. 


SOLO (Tenor) WITH CHORUS 


O grief! Here throbs the racked and bleeding heart. 
It sinks away; how pale His countenance! 

Before the judge He must appear; 

No comfort, ah! no helper near! 

Yea, all the pains of Hell assail: Him, 

Nor will His innocence avail Him! 

Ah! could my love for Thee avail, 

Thy pain to mitigate, or share it, 

Or could I only help Thee bear it, 

How gladly so dear a task I’d hail! 


Why must Thou suffer all these pangs of sorrow? 

Ah! From my sins they all their sting do borrow! 

Mine, ah! Lord Jesu, mine the guilt, I own it: 
Must Thou atone it? 


SOLO (Tenor) WITH CHORUS 


I would beside my Lord be watching. 
For my sake 

He to die will undertake. 

His sorrows are my joy, my glory. 


Then laid to rest our sin will be! 
The griefs that He for us endureth, 
How bitter, yet how sweet are they. 


CHRIST’S PRAYER IN THE GARDEN 
RECITATIVE (Tenor and Bass) 


St. Matthew. And He went a little farther, and fell down upon His face, and 
prayed, and said:— 


Jesus. My Father, if possible, wilt Thou let this cup pass from Me; yet not 
as I will, but as Thou wilt. 


RECITATIVE (Tenor and Bass) 
St. Matthew. And He came to the disciples and found them sleeping and said 
unto Peter :— 


Jesus. Could ye not watch with Me one hour? Watch and pray, that ye enter 
not into temptation. The Spirit indeed is willing, but the flesh is weak. 
St. Matthew. He went away a second time, prayed, and said:— 


Jesus. My Father, if this cup may not pass away from Me, except I drink 
it, Thy will be done. 


THE BETRAYAL AND ARREST 
RECITATIVE (Tenor and Bass) 


St. Matthew. And while yet He spake, came Judas, who was one of the twelve 
disciples, and with him came a great multitude, with swords and with staves, from 
the chief priests and the elders of the people. Now he that betrayed Him had 
given them a signal and had said: — 

Judas. Whomsoever I shall kiss, that is He, Him seize ye. 
St. Matthew. And straightway came he to Jesus and said:— 
Judas. All hail to Thee, O Master! 

St. Matthew. And kissed Him. Jesus said unto him:— 
Jesus. My friend, wherefore are thou come? 


St. Matthew. Then instantly they came, and laid hands on Jesus, and took Him. 


CHRIST IS BOUND AND LED INTO THE CITY 
DUET (Soprano and Alto) WITH DOUBLE CHORUS 


Alas! my Jesu now is taken. 

Moon and stars have in sorrow night forsaken; 
For my Jesu now is taken. 

He’s led away, ah! they have bound Him. 
Away, away, all pity banished! 


Leave Him, bind Him not! 
_ Ye lightnings, ye thunders, in clouds are ye vanished? 
Then open, O fierce flaming pit, all thy terrors 
Engulf them, devour them, destroy them, o’erwhelm them, 
In wrathfullest mood. 
O! blast the betrayer, the murderous brood! 


INTERMISSION 

Prologue 

CHORALE 
O man, bewail thy sin so great; To life did He restore the dead! 
For which, from His supernal state, He heal’d the sick, the hungry fed, 
Christ came on earth to suffer. Until the day of anguish, 
Of Virgin Mother, pure and mild, When He for us was offer’d up, 
Was born for us the holy Child. To drink for all the bitter cup, 
Our ransom would He offer. Upon the cross to languish. 


IN THE COURT OF CAIAPHAS 
RECITATIVE (Tenor) 


St. Matthew. And they that had laid hold on Jesus led Him away to the high 
priest called Caiaphas, with whom all the scribes and the elders were assembled. 


RECITATIVE (Tenor and Bass) 


St. Matthew. And the high priest said unto Him:— 


Caiaphas. I adjure Thee by the living God that Thou do tell us, whether Thou 
be the Christ the Son of God. 


St. Matthew. Jesus said unto him:— 


Jesus. Thou sayest. Yet I say unto you: Henceforth, *twill come to pass, that 
ye shall see the Son of Man sitting on the right hand of power, and coming in 
the clouds of heaven. 


St. Matthew. Then the high priest rent his garments, and said:— 


Caiaphas. He hath spoken blasphemy; what further need of witness? Behold, 
ye have heard the blasphemy yourselves. What think ye now? 


St. Matthew. They answered him, and said:— 


DOUBLE CHORUS 


Scribes and Elders. He guilty is of death! 


RECITATIVE (Tenor) 


St. Matthew. And then did they spit in His face, and buffeted Him. Others 
smote Him with the palms of their hands, and said :— 


DOUBLE CHORUS 


Captors of Jesus. Now tell us, Thou Christ, by whom Thou art struck? 


CHORALE 


O Lord, who dares to smite Thee, 
And falsely to indict Thee? 
Deride and mock Thee so? 

Thou canst not need confession, 
Who knowest not transgression. 
As we and all our children know. 


PETER’S DENIAL 
RECITATIVE (Soprano, Alto, Tenor and Bass) 
St. Matthew. Peter was sitting without, in the court; and there came to him 
a maid, and said:— 
Maid. And thou also wast with Jesus the Galilean. 
St. Matthew. But he denied it before them all, and said:— 
Peter. I know not what thou sayest. 


St. Matthew. And when he was in the porch, he was seen by another maid, 
who said to them that were there:— 


Second Maid. This one also was with Jesus of Nazareth. 
St. Matthew. And again he denied it all with an oath:— 
Peter. I do not know the man. 


St. Matthew. And after a little while came they that were standing about 
there, and said unto Peter :— 


CHORUS 
Bystanders. Surely thou also art one of them, for thy speech doth betray thee. 


RECITATIVE (Tenor and Bass) 


St. Matthew. And Peter then began to curse and to swear:— 
Peter. I do not know the man. 
St. Matthew. And immediately the cock crew. Then Peter thought upon the 


word of Jesus which said unto him: Before the cock croweth thou shalt three times 
deny me. Then went he out, and wept bitterly. 


ARIA (Alto) 


O pardon me, my God, 

And on my tears have pity. 
Look on me 

Heart and eyes do weep to 
Thee bitterly. 


RECITATIVE (Tenor and Bass) 


St. Matthew. And when the morning came, all the chief priests and the elders 
of the people took counsel on Jesus, to put Him to death. And binding Him they 
led Him away, and straightway delivered Him to Pontius Pilate, the Governor. 
And presently Judas, he who had betrayed Him, when he saw that He was con- 
demned, repented himself, and brought again the thirty pieces unto the chief 
priests and elders, and said :— 


Judas. Lo! I have sinned, in that I have betrayed innocent blood. 


RECITATIVE (Tenor) 


St. Matthew. And he cast down the silver pieces in the temple, and he with- 
drew, and went and hanged himself. 


RECITATIVE (Tenor and Bass) 


St. Matthew. Then did Jesus stand before the governor; and the governor 
asked Him, and said:— 

Pilate. Art Thou the King of the Jews? 

St. Matthew. Jesus said unto him:— 

Jesus. Thou sayest! 

St. Matthew. And when He was accused of the chief priests and the elders, 
He answered nothing. Then Pilate said unto Him :— 

Pilate. Hearest Thou not, how gravely they accuse Thee? 

St. Matthew. And He answered him never a word, not one, so that the governor 
did marvel greatly. 


CHORALE 


Commit thy way, O pilgrim 

On time’s dark, stormy sea 

To Him who all things orders, 
Thro’ all eternity. 

Who measure out their courses, 
To clouds and winds below, 

He too will find a pathway, 
Wherein thy feet may go. 


RECITATIVE (Tenor and Bass) 


St. Matthew. Now upon that feast, the governor was wont to release unto 
the people a prisoner, whom they demanded. And at that time there was among 
the prisoners a notorious ene called Barabbas. And when they were all assembled, 
Pilate said unto them:— 

Pilate. Now whether of the twain here will ye that I release to you? 


St. Matthew. They answered: — 


DOUBLE CHORUS 
Mob. Barabbas! 


RECITATIVE (Tenor and Bass) 


St. Matthew. And Pilate said unto them:— 


Pilate. And what shall I now do with Jesus, to whom they give the name of 
Christ? 
St. Matthew. Then said they all:— 


CHORUS 
Mob. Let Him be crucified! 


RECITATIVE (Tenor and Bass) 


St. Matthew. The governor answered :— 
Pilate. What evil hath He done? 


RECITATIVE (Soprano) 


He hath done only good to all. 

To blind folk sight He has restored; 
fhe lame again are walking; 

He told us of His Father’s word, 
He driveth devils forth; 

The mourners hath He comforted; 
In Him a friend the sinner found; 
And yet, my Jesu nought hath done. 


ARIA (Soprano) 


From love unbounded, yea, all from love my Saviour dieth, 
For sin He dies, who sin hath none. 

Lest th’eternal doom, that lieth 

Over all beneath the sun, 

Be against my soul accounted. 


RECITATIVE (Tenor) 
St. Matthew. Then they cried out all the more, and said:— 


CHORUS 
Mob. Let Him be crucified! 


RECITATIVE (Tenor and Bass) 


St. Matthew. And when Pilate saw that all did avail him nothing, but that. 
rather a tumult was rising, he took water, and washed his hands before the crowd, 
and said :— 


Pilate. I am innocent of the blood of this righteous man; see ye to it. 


THE SCOURGING 
RECITATIVE (Tenor) 
St. Matthew. Then he released Barabbas unto them, and when he had scourged 
Jesus forthwith he delivered Him, that they might crucify Him. 
THE CROWNING WITH THORNS 
RECITATIVE (Tenor) 


St. Matthew. Then straightway the soldiers of the governor took Jesus into 
the common hall, and gathered unto Him the whole band of soldiers and stripped 
Him, and put on Him a scarlet robe; and, plaiting a crown of thorns, they put it 
upon His head, and a reed in His right hand, and so they bow’d the knee before 
Him, and mocked Him, and said:— 


DOUBLE CHORUS 
We hail Thee, King of the Jews! 


RECITATIVE (Tenor) 


St. Matthew. And then they spat on Him, and with the reed, they smote Him 
on the head. 


CHORALE 


O Thou with hate surrounded, 
Enduring shame and scorn, 
Whose sacred head is wounded. 
And crown’d with cruel thorn, 
Though praise and adoration 
Be now denied to Thee, 

And Thine but execration, 
Accept them, Lord, from me. 


THE WAY OF THE CROSS 
RECITATIVE (Tenor) 


St. Matthew. And after they had mocked Him, they took the robe from Him 
and put His own garment on Him, and led Him away to be crucified. 


THE CRUCIFIXION 
RECITATIVE (Tenor) 


St. Matthew. And when they were come unto a place called Golgotha, (that 
is, the place of a skull) they gave Him vinegar to drink, that was mingled with 
gall; and when He tasted it, He would not drink. And after they had crucified Him 
they parted His garments, dividing them by lot. 


THE DEATH OF CHRIST 
RECITATIVE (Tenor and Bass) 


St. Matthew. And from the sixth hour there was a darkness over all the land, 
until the ninth hour. And about the ninth hour Jesus cried aloud, and said :— 

Jesus. Eli, Eli, lama sabachthani! 

St. Matthew. That is, My God, My God, O why hast Thou forsaken Me! Some 
of them that stood there heard Jesus cry aloud, and they said:— 


CHORUS 
Mob. He calleth for Elias. 


RECITATIVE (Tenor) 


St. Matthew. And straightway one of them ran, and took a sponge, and filled 
it with vinegar, and put it on a reed, and gave Him to drink. The others said, 
however :— 


CHORUS 


Mob. Wait, let’s see if indeed Elias come to save Him. 


RECITATIVE (Tenor) 
St. Matthew. And again Jesus cried aloud, and departed. 


CHORALE 


When I too am departing, 

Then part Thou not from me. 
On death’s lone journey starting, 
My soul will feel for Thee! 
When near my end I languish, 
All other comfort vain, 

Then draw me out of anguish, 
By Thine own woe and pain. 


AFTER THE CRUCIFIXION 
RECITATIVE (Tenor) 


St. Matthew. And then, behold! the veil of the temple was rent in twain, 
from the top unto the bottom. And the earth did quake, and the rocks riven. And 
the tombs gave up their dead, and there arose many bodies of the saints, 
that were sleeping, and came out of the graves after His resurrection and went, 
into the holy city, and appeared unto many. Now the centurion and they that 
were with him, and were watching Jesus, when they saw the earthquake, and those 
things that were done, were greatly afraid, and said :— 


CHORUS 


The Watchers. Truly, this was the Son of God. 


THE BURIAL 
RECITATIVE (Tenor) 


St. Matthew. And Joseph took the body, and wrapped it in a clean linen cloth, 
and laid it in his own new tomb, which he had hewn out in the rock; and having 
rolled a great stone to the door of the tomb, he went away. 


RECITATIVE (Soprano, Alto, Tenor and Bass) WITH CHORUS 


And now the Lord to rest is laid, 
His task is o’er, for all our sins He hath atoned. 
O weary broken body! 
See! with repentant tears we would bedew it, 
Which our offense to such a death has brought. 
My soul shall bless Thee all my days with thousand thanks 
That Thou hast deemed it worth the sacrifice. 


My Jesu, rest in peace. 


DOUBLE CHORUS 


The Believers. 
Around Thy tomb here sit we weeping, 
Hearts turned to Thee, O Saviour blest: 
Rest Thee softly, softly rest. 
Long, ye weary limbs, lie sleeping. 
This cold stone above Thy head, 
Shall to many a careworn conscience 
Be a sweet refreshing pillow; 
Here the soul finds peaceful bed. 

Closed in bliss divine 

Slumber now the weary eyes. 
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“THE GREAT CHOIR AND SANCTUARY” OF WASHINGTON CATHEDRAL 
LOOKING UP AT THE VAULTED STONE CEILING, THE VISITORS NEED ONLY TO DRAW UPON 
THEIR IMAGINATION TO PICTURE THE COMPLETED CATHEDRAL 
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THE PERMANENT FUND 


The Permanent Fund of the Handel and Haydn Society was 
established by a deed of trust on May 28, 1866. The net proceeds 
of the Great Festival of May, 1865, at the end of the Civil War, 
furnished the foundation of the Fund, and it has grown slowly by 
gifts and bequests. 


° 


o.?. 
eofeetootectootee ton o,° 


7 


CP FS Fes F 
OCP e ee ees 


0 62 @ + Oa. i ee 
¢. 2 O_O. OS 

* 
ee LAs bes OOP be ee 


° 
° 


ee o 
° 


Only the income of the Fund can be used for the benefit of the 
Society. 
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This oldest large choral society in America has had a prominent 
part in the musical life of Boston for 138 years. Gifts to the Fund 
will be welcome at Christmas time or at any other time. They are 
deductible from taxable income. 
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The Trustees of the Permanent Fund are 


FRANCIS E. SMITH 
WILLIAM M. OLIVER 
F. OTIS DRAYTON, ex officio 
687 Boylston St., Rm. 617, Boston CO 6-1044 
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Have YOU ever WANTED 
UNPREJUDICED 
LIFE INSURANCE 
INFORMATION? 
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We are licensed to offer informa- 
tion on a fee basis on all matters 
pertaining to Life Insurance. Ac- 
cordingly we represent our clients, 
not an insurance company. 


ROBERT L. 
GERLING 
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Commonwealth of Massachusetts 
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SYMPHONY HALL — CO 6-1492 


OPENING NIGHT 


TUESDAY, APRIL 21 AT 8.30 


68th Season 


POS 


ARTHUR FIEDLER — Conductor 


1953 


The Berkshire Festival 


15 Concerts by the 


BOSTON SYMPHONY ORCHESTRA 


CHARLES MUNCH — Music Director 
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To never build a piano unless it were 
a better one. This was the ideal of 
Jonas Chickering . . . an ideal that has 
been followed faithfully in the building 


of every piano bearing his name. 


Styles change with the years. Technologi- 
cal progress brings improvements in design 
and performance. Only the quality re- 
mains the same .. . the perfection in tone 





and the rewarding responsiveness of action 
that have made Chickering the standard 


N HICKERING, President 
PES $ of excellence for 130 years. 


Handel and Haydn Society 
1843 - 1850 


This 18th Century English 
Classic blends with American 
Modern to make the Marlbor- 
ough the musical gem of your 
lovely home or apartment. 
Cabinetry of choice mahogany 
highlighted by satinwood inlay 
and handcarved detail. Mag- 


nificent in tone and action. 





Official Piano of the Handel and Haydn Society for over 100 years 


Chickering and Sons 


OUR 130th CHRISTMAS 
144 BOYLSTON STREET LIBERTY 2-8100 


OPEN MONDAY AND WEDNESDAY EVENINGS 


